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Exhoyn ot Pabuida tov Kabnynt oto Tpnqpa Ocwpiag ko Iotopiog g
Téyvneg oy Aveortdrn XZyxol Kolov Texyvov pe yvootikd avtikeipevo
«X0yyxpovn ko povtépva tExvn» (PEK 788/29-07-2013 t.I7).

Titre de Candidat au Grade Scientifique en Histoire de I’art et archéologie,
Faculte de Philosophie et Lettres, Université Libre de Bruxelles, Bpv&éhec.
[Ttuyio TpMqpatog Iotopiog kKo Apyaioroyiag, Drhocopikn XyoAr, EOviko
kot Koamodiotpraxd [oavemotpio AGnvov.

Dipléme d’Etudes Approfondies (DEA) d’Histoire de I’ Art, UFR d’Histoire
de I’Art et d’Archéologie, Université de Paris | (Panthéon-Sorbonne),
[Tapiot.

[MopakoArovOnon padnudtov Tov SBAKTOPIKOD TPOYPAUUONTOS OTNV
otopio g t€xvng, The Graduate School and University Center of The City
University of New York, Néa Y opxn.

Awoaktopikd dimiopa oty lotopia g Téxvng, Zyxoh Kaiwv Teyvov,

Tuqua  Ewootikov kot Eeappoopéveov  Teyvov, Apiototédrelo
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[Mavemotiuo Oscoarovikng [tithog dwutpiPng: O Giorgio De Chirico xa
n aplpwon tov upetopvoikod ywpov, emPAémovoa: kadnynTpu Nikn

Aoilidm, Pabudc: dprota mopymeet].

Ynotpo@isg

Ynotpogia (Ph. D. Program Fellowship) am6 to IMavemotuo g noéing g Néog Yopkng yuo
™MV TopaKoAoVOnon HadnUATOV TOL SIBAKTOPIKOD TPOYPAUNATOS 6TV toTopia g téxvng (Ph.
D. Program in Art History) yio to axadnuoikd €tog 1991-1992, The Graduate School and
University Center of The City University of New York, Néa Yopkn.

Eéveg YAMooESG

FoAhkd, Ayyakd (opurio, cvyypaoen), Itodkda kot Iomovikd (avayvoorn Keywévov), ototyeio

leppovikov.

AvTtodvvoun dwackorio og AEI

1. AVaoKOAIO 6E PETUMTVYLOKA TPOYPAPpOTO

Avotam XZyxoh Koidv Texyvav (16 okadnpoaixd eEaunvo, emifrleyn 8 petamtuylokodv
dmAouatik®dv epyaciov): 1999-2013.

Teyxvoroywuo Tavemotiuo Kompov (2 axkaonuaikd eEaunva): 2016, 2017.

2. AVd0oKOAi0 6E TPOTTVYLOKO ETITESO

a. [Tavemomuio Kpntg (6 axaonuaikd eEaunva): 1999-2002

B. I6vio [Mavemomo (1 akadnuaikd eEaunvo): 1997

v. Havemommuo Aryaiov (1 akadnuaikd eEdunvo): 2001

d. Mavemomuio loavviveov (1 akadnpaikd eEdunvo): 2002

€. Avotdarn Zyol Kaiwv Teyvov: amd 1o 2004 kot e€1g

o1. Avokto I[Moavemomuo Korpov (AIIKY) (1 akadnuaikod €tog): 2007-2008
C. EXinviko Avowkto [Moavemotpio (EATIT): amd to 2000 ko €€ng



Ewonynosig 6g cuvédpro/muepioes/cvpmocia (Emroyn)

6/10/2000

2/12/2001

8/1/2004

18/1/2005

23/11/2005

Eiwonynon o1o A" cuvédpro otopiog g téxvng mov dopydvmaoe 1o Tunquoa
Iotopiag-Apyaioroyiag g Prhocoeikng Zyoing tov IHavemomuiov Kprtng
(P¢Bopuvo 6, 7, 8 OktwPpiov) pe Béua «H otopia g té0vng otnv EAAGS 0.
Tithog g etonynong: «H ypnon 1ov dpwv LoVTEPVO Kol LOVIEPVICUOS GTNV
wotopiag ™ téxvng otV EAAGSO».

Ewonynon o1o emompovikd cuvEdplo mov d10pyavmce TO TEPLOOIKO
historein/iotopeiv oto Iavteo Mavemotyuio (A6Mva, 30 Noegufpiov, 1, 2
Aexepppiov 2001) pe 0épo «H 1otopia og dtakvBevpa. Mopeég ahyypovng
16TOPIKNG KovAtovpacy. Tithog g stonynong: «Mua mtepi wotopiog g TéXVNS
aiocOnon ot cOyypovN EAANVIKT KOVOVIiL.

Ewonynon oe nuepida mov dopydvwce o Touéag 1otopiog apyItEKTOVIKNG,
1oTopiag T€XVNG, LOPPOAOYING KOl avaSTHA®ONS TOV TUNHOTOS apYITEKTOV®V TG
[ToAvteyvikng ZxoAng tov Apiototereiov [avemotnpiov (Becoalovikn,
Maoaxkedovikd Movaceio Zuyypovng Téxvne) pe 6épa «lotopia g Téxvng, lotopia
™¢ Apyrtektovikng kot [ToAMtiopikég Xmovdég otig TeXvor0YIKEG OYOAEC. NEEG
TAGELS OTO TPOYPAULOTO CTOVIMV-GUVETELES KO TTPOOTTIKES TNG Bewpiay.
Tithog g etonynong: «Néa 1otopia TG TEXVNG KOt TOMTIOTIKEG 6TToLdES: 'Eval
Brpo prpog dvo Prpota Tow;».

Eionynon o€ nuepida mov dropydvoce to Movceio Mrevakn (Abnva, Ktipio
0300 Iepoimg) pe Bépa «To moptpéto Ko 1 Kpion g avamapdotacncy. Tithog
™G €10 yNoNG: «Avarapdotoon Kot aAnfea: 10 TPOPANUA TG TPOCOTOYPAPING
GTN SLYYXPOVN TEXVIY.

Ewonynon oe emomuovikd ocvumdcio mov dopydvewoe m Etaipeion omovdadv

VEOEAMVIKOU TOMTIGHOD Kot YeVIKNG Toudeiog (10putg: ZyoAn Mwpaitn) (EBvikd

Tdpopa Epgvvarv, ABnva, 23-24 NoeuPpiov) pe 6épo «Mvobot Ko 1d0eoroyniuota

ot ovyxpovn EAAGdo». Tithoc g ewonynong: «Evag ‘pucoaypdppotog’
KOAMTEYVNG oTIg apyés Tov 2000 awdva: M ‘@opnty cLAAOYR’ ToL BdPLAOV
Xotlnpyomay.



2/11/2007

23/11/2007

3/6/2009

23/10/2010

18/1/2014

17/10/2014

Ewonynon oto I'” cuvédpio otopiog e téxvng mov dopydvmoe o Topéag
Iotopiag g Téxvng tov Tunuartog lotopiag kot Apyotoroyiog g PrIAOCOPIKNG
YyoAng tov Aptototereiov [Mavemotnpiov @escarovikng (Becocaiovikn 2, 3, 4
NoepuPpiov) pe Bépa «H t€xvn tov 2000 audva: lotopia-Oewpio-Eumeipion.
Tithog g etonynong: «To ‘BoAd’ avtikeipevo TG 1oTopiag TG TEYVNG OTIS aPYES
™G vEUG YAETIOG.

Eionynon oto cuvédpilo mov dopydvocav ard kowvob 1o EBvikd Kévrpo Bifiiov
kot 10 Movogio Mmnevakn (ApgBéatpo Movogiov Mmevdkn-ktipto 060V
[Telpardrg, ABnva, 23-24 NoeguPBpiov) pe 0épa «N. Eyyovoémoviog: o Loypdpog kot
o momtc». Tithog g e1onynong: «O Eyyovomovdlog GoupeaMotnc;».

Ewonynon oe muepida mov dopydvmoe 10 Ivotitovto Mecoyelak®v Zmovddv
(IMX-ITE) o cvvepyoaoio pe 1o Movoeio Mrevakn kot t oAk ZyoAn ABnvaov
(EFA) (Movoeio Mmevakn, Kovumdpn) pe yevikd Titho «Al06TOVPOLUEVA
BAEupOTO: TVELHOTIKEG KOl KOAMTEXVIKEG oavtoAlayés petasy EALAdag wot
FoAliog v mepiodo tov MeGOmMOAEHOL» O©TO TAGIGIO TOL  EPEVVITIKOV
npoypappotog «llopict-Adnva 1919-1939: To dwmAd 7to&idw. Tithog g
glonynong: «Tériade: teyvokpitng Kot GLAAEKTNGY.

Ewonynon o nuepida mov dopydvmaoe 1o Ivetitovto Zoyypovng EAAnvikng Téxvng
(iset) (Movoeio Mmevaxm, [Meypardg) pe yevikd titho «Zhyypovn t€xvn Kot apyeio:
TPOCEYYIGEIS OTN SAUOPP®ON TNG OPYELNKNG TPAKTIKNG». TiTAOG TG €10myNnong:
«Téyxvm, pvnun, KataoToAN: T0 apyeio oNUeEPO.

Ewonynon oe nuepida mov dopydvwece 10 meprodikd Ta lotopixa kor 1o Tunua
Iotopiag kot Apyaoroyiog tov [avemomnpiov Kpning pe v vrootpién tov
Movaceiov Mrevakn kot tov Exdocemv « Méhcoa» 610 Movceio Mmevdkn
(ITerpomg) pe yeviko titho «IIpocAyelg Kot ¥p1CELS TOV PUAETIKOV Bempldv
otV EALGOa: 1995-206¢ anddvacy Tithog g etonynong: «Ilpog pa ‘apia’ iotopia
™ téyvng: o Josef Strzygowski otnv EALGSo».

Eionynon og cepuvapio mov mpaypotonodnke oto Universidade Nova de
Lisboa (Néo [Mavemiotho g Acapdvog) og UEPOC TOL TPOYPALULOTOS
Modernismos do Sul (Movtepviouoi tov Notov). Tithog g eloiynong:

«Historical Preconditions of ‘Greek Modernism’: The Case of Visual Arts».



17/1/2016

9/12/2017

2/6/2018

5/4/2019

20/9/2019

22/11/2019

Ewonynon o10 E” cuvédpro 1otopiag g T€)vne mov d10pydvecay amd KotvoL i
EEIT kot to Movoeio Mrevaxn (ApueiBéatpo Movoegiov Mrevakn-ktiplo 0600
[Mewparwg, ABMva, 16-18 lavovapiov) pe Bépa «Znmuata wotopiag, pebodoroyiog
Kot wtoploypapiogy. Tithog g etonynong: «lotopia g téxvng Ko eBviKiopnog:
amd T “yohAkn” Avayévvnon otovg “mpyutiop’” {oypapovoy.

Ewonynon omyv emotmpovikn nuepida pe Bépa «Ilpoceyyicelc oto €pyo Tov
Bivkelpovy» mov opydvooe n Etaipeio EAAMvov Iotopucav Téyvng oto
apeiBéatpo Giorgio de Chirico tg AXKT. Tithog tng elonynong: «Ot
nmopavonoelg tov Winckelmann ko n aAnbeia g loropiag Tov».

Eiofynon oto Festival de I'histoire de I'art 2018 oto Fontainebleau mov opydvmoe
T0 YOAMKO vIOVPYEio TOMTIONOV GE Guvepyaoia pe to Institut national d’histoire
de I’art kou To Chéteau de Fontainebleau, pe titho «Grécité versus modernisme ou
La Grécité comme composante du modernism? » (Aigle noir - Salon Murat).
Ewonynon oto Aebvég Zuvéopio «Ilepi pvnuetakdtrocy mov dopyavmoe to EATT
o010 Movoeio ™ Axpoémoine. Tithog tng ewonynong: «Méyebog ko KA{pokoL:
pvnueio, UVAUN Kol UVNUEWOKOTNTO OTNV  OUEPIKOVIKY  UETOUIVILOALGTIKN
YALTTIK.

Eionynon oty emomuovikn nuepido pe 0épo «Réformer les écoles d’art» mov
opyavooav ta Archives nationales kat to Université Paris-8, o cuvepyaocio pe tnv
ENSBA kot qv ’ENSAD o1o mhaicio tov EUR ArTeC, pe titho «L'Ecole des
Beaux-Arts d'Athénes: De la réforme institutionnelle a la recherche doctorale en art
—un cas d'étude», Archives nationales, Auditorium, Pierrefitte-sur-Seine.
Ewonynon oto T ocvvédpio wotopiag e téxvng mov dwopydvooe n EEIT kot to
(ApgiBéatpo Movceiov Mmevakn-ktpo 0000 Ilepardg, AOfva, 22-24
NoguBpiov) pe 0éua «Ilepiodol kpiong Ko aArayéc mapadeiypotocy. Tithog g

elonynong: «Digital art history: amd v moldTNTO 6TV TOCOTNT; Y.

AwAégearc/ovintosig (emioyn)



27/5/1999

18/5/2001

8/3/2002

23/11/2007

23/1/2008

17/3/2011

15/10/2011

18/6/2014

6/3/2018

Awdheén oty Apyitektovikn Zyoin tov EBvikod Metoofiov [ToAvteyveiov —oT0
TAOIG10 HETOMTLYLOKOD TPOYPAULOTOG— LE TITAO «A10d1KOGIEG VONUATOOOTNONG
TOV KOAATEYVIKOV LOPODOVY.
Yvvtoviopog cv{ntnong oto EOvikd Movaceio Zoyypovng TEyvng kot eilonynon pe
Oépa «Z0Yyxpovn TEYVN Kol OIEMICTNUOVIKEG TPOCEYYIGEIGY.
Awiheén otov Topéa Mécwv Malikng Emkowoviag, Tuqua Emkowvoviog
Méowv kot [Toltiopov, [avteo Iavemotwo, pe titho: «To covpeaiioTikd
OVTIKEILEVOY.
SVVTOVIoUOG 6TPOYYLANG Tpamelag pe 0épa «Xvintovtag yia tov {oypaeo Niko
Eyyovémovdo ofjuepoy 6to mAAIGLI0 TOL GLVESPIOV TOV JLOPYAVMOCAY OO KOOV
10 EOvikd Kévtpo Biiiov kot to Movceio Mrevakn (ApeiBéatpo Movaceiov
Mmnevaxkn-kmpio odov Ileparde, ABnva, 23-24 Nogufpiov) pe 0épa «N.
Eyyovoémovdog: o Loypdeog Kot 0 TomTio».
2VVTOVIoUOG 6TPOYYVLANG Tpamelog pe 0épa «To ovoueVo TV EAANVIKGOV
umevaie» (AZKT, aibovoa Giorgio de Chirico) pe npockekAnuévoug toug
emueAntég g 1ng Mmievaie g AOnvag Destroy Athens kot Tovg empeAnTég g
Ing Mmievdre Zoyypovng Téxvne Oeccarovikng Etepororicg.
AdAeEn otnv AZKT (aibovoa Giorgio de Chirico) pe titho «Xpfotog
loaxepidng: Honoris Causa» Kotd TV TEAETH] 0VAYOPELGTG TOL EMUEAN TN
ekBécewv Xpnotov lmakepion oe emitipo dddktopa tov Tunpatog Ewoaotikodv
Texyvav g Avotatng Zyoin Koiwv Teyvov.
ZVVTOVIGHOG cL{TNoNG 0To «XZepvapto yia tov Rembrandty mov dopydvooe 6to
Movoceio Mrevakn (Iepoidg) n Etapeio EAAMvov Iotopikdv g Téyvng pe
npockekAnuévo tov kabnynt) Ernst van de Wetering.
Ardheén pe Bpa «O xpovogs, To YNPAG KoL 1 VEOTNG OTNV EIKOVOYPOPI TNG SVTIKNG
mopdooong» mov dlopyavobnke oto mAaiclo Tov TPoypAupatog «ABpiec-
[Mpotdoeig ywoo IloMtiopd» oto yopo Dvtopo Ewaotikng Koiiiépyetag,
Agvkooia.
Awheén pe Bépo «H ayida tov Meydrlov Kwovotavtivov otn Popn kot m
yevealoyio TG OLTIKNG Tapddoong: and tov Giorgio Vasari otov Alois Riegl» oto

Ivotitovto Mecoystokamv Znovdmv, P€Buuvo.



19/3/2018

3/6/2018

18/10/2018

8/1/2020

18/2/2020

AdAeén e 6éua «Alois Riegl et la notion de I’“attention”. Un moment fort dans
une histoire du regard», Ecole supérieure des beaux-arts de Tours Angers Le Mans
(Esba TALM), Angers, I'oAAia.

Yvupetoyn g TPooKeKANUEVOS ot culntnon pe titho «Carte blanche du CFHA:
I’enseignement de I’histoire de I’art en Gréce» oto mlaicio tov Festival de I'histoire
de I'art 2018 oto Fontainebleau mov opydvmoe 10 YaAAKSO VITOLPYEIO TOMTIGHOD
oe ovvepyooia pe to Institut national d’histoire de I’art kouw to Chateau de
Fontainebleau (Quartier Henri 1V).

Aldheén oto mhaictlo exkdnAwong pe 0épa «To Tpdsmmo oty TEYVN KoL TNV GKEYN»
omv EOvikn BiiioOnkn ¢ EAAGSog. Tithog g owdAeEng: «Téyvn ko
TPOGMOTOYPAPIO.

SOUUETOY O TPOSKEKANUEVOS 6T culNTnomn pe Titho « EAAnveg KaAATéyveg 6TOo
Risorgimento» mov dtopydvwoe to mep1odikd Mviuwv, aibovoa Etaipeio Melétng
Néov EAAnvicpov.

SoppeToy ®G TpookekANEVOS ot cvlntnon pe titho «Ta Cahiers d’art kot o

Christian Zervos», Movceio Mrevdk, ktplo 0dov Ilepaide.

EpgovnTika npoypappoto Kol cuvagpeic opaoTnprloTTES

1999-2000

2007-2008

2006-2008

SOUUETOYN OTNV EPELYNTIKN Opdda TOV Tpoypdppatog «Evpudikny katd
mopayyeiio tov GU-Net oc oounpaén g AXKT kot tov Tunipatog Mnyovikov
HAextpovikdv Ymoroyiotdv kat [TAnpogopiknic tov [Havemiotpiov [atpov.
SOUUETOYN OTNV £pgLVNTIKN opdda Tov mpoypdupatog «H Iivakodnkn g
AXKT» o10 mAaicio tov I KIIX E.IT. «Kowvavia g mAnpopopiagy katd
mopayyeiio g AZKT.

SOUUETOYN OTNV OUAdN GLYKPOTNONG TPOYPAUATOC, 031 Y0D GTTOVODV Kol
HEAETNG avATTLENG S1OOKTIKOD EMOTTIKOV VAIKOV Tov TuMpotoc @smpntikdv
Yrovdav Téyvng g AZKT oto mhaicto tov €pyov «Atevpuvon devtepofdduiag

EKTOOELON Y.



2008 A&loldynon cuALOYNG Kot GUYKPOTNON GUUTANPOUATIKNG PLAoypapiog
totopiog ko Bempiog e téxvng 010 TAaiclo Tov Epyov «BiAtodnkn» katd
napoyyeiio g AZKT.

2010 x.e. SUUUETOYN OTNV OUAOA GVYKPOTNONG TOL 16TOPLKOV apyeiov g AXKT.

2013-2015  Zvppetoyn oty gpevvntikn opdda g AXKT oto mAaicto Tov Tpoypappuatog e
EBvumc Ynowaxng Yrodoung vy v Epevva otic AvBpomiotikéc Emotiueg
DARIAH- Aiktvo Yrodoumv yia v ‘Epevva otic AvOpomiotikéc Emotipeg
AY AX» mov gkmoviOnke vo v evhuvn g Axadnpiog AGnvov.

2017-2021  Emompovikdg vrevbuvog tov Yrmoépyou (7) « AITOAAQNIE - Apdoelc g
Avotatmg Xxoing Kaiov Teyvavy g [pdéng «AIIOAAQNIZ: EOvikn
Ynodoun yia 116 Pnorokég AvOpomiotikég Téyveg ko Emotipeg Kot yo tnv

IMNwoown Epevva ko Kawvotopion

Exipieyn odaxtopikov swotpipav

IMavvng IN'odavoémovrog, «lotoploypaio g veoeAAnvikng téxvng (1940-1980)», (2009, ev
eeier).

TapvpoarMd-Xpiotiva Anpokomodiov, «Oeouikn petoppvduon kot KoAlteyvikn aAloayn: H
Avotat Xyxoln Kolov Texvodv kot n iotopio TG veoeAAN VKNG Té€xvne, 1910-1937», (2010, n
vrootpiEn mpaypatonomdnke otig 25.2.2019, Babuog: dpiota).

Avva Adpackéra «O Ayyelog ITpokomiov kat 1 6VYKPATNON TNG 1GTOPIOG TNG TEXYNG OTNV
EMGadan, (2021, ev e€gliler).

AWOIKNTIKO / 0KOONNOIKO Epyo

Mérog ¢ Zvykintov g AXKT (2003-2005, 2014 «.€).

Méroc g Emitponnic Exbéoemv g AXKT (2004-2007, 2013).

Méhog g Emtpomnic BipAwodnkng g AZKT (2004).

Méhog ¢ Emutponnig Eneéepyaciag [Ipoypappatog tov oyedalopevov véov Topéa tov
Tunuoaroc Ewaotikov Teyvaov g AZKT (2006).



Méhoc ¢ Emitponnic Kavoviepov g AXKT (2008-2009).

[Ipo6edpoc g Emrpomng [aparafng YAuod g BipAtodnkng g AZKT (2008).

Méhog ¢ Emitponng Anpovpyiog Metantoytakod Ipoypappoatog tov Tunpatog Ocmpiog kot
Iotopiog tng Téyxvng g AZKT (2012).

Mérog ¢ Koounteiog g AZKT (2014).

Mérog ¢ ZvykAntov g AXKT (2014).

[Tpdedpog tov Tunpatog Oswpiag kot Iotopiog g Téyvng g AZKT (2014).

Atevbovtig tov IIME Bewpia kot Iotopio g Téyvng g AZKT (2016-2020)

Emotmnpovikd copateio/opyovotikn eprepio

[3puTIKd PEAOG Kot TPAOTOG EKAEYHEVOG YeVIKOG Ypappatéag TS Etaplag EAMvev Iotopikcov
Téyxvng (EEIT) (2004-2006), eBviko mapdptnua tng Comité International d’ Histoire de I” Art
(CIHA).

Mérog g AICA Hellas (2000-2004).

Mé£Log TG OPYOVOTIKNG KO ETIGTNHOVIKNG EMTPOTNG TOL A” cuvedpiov 1oTopiog TG TE(VNG e
0éna «H 1otopia g téxvng omv EALGSay, TTavemotiuio Kpnng, P€6vuvo, 6, 7, 8 OktmPpiov
2000.

Mé£L0G TNG 0pYOVOTIKNG KOl EMGTNHOVIKNG EMTPOTNG TOL B” cuvedpiov 1otopiog g t€xvng pe
0épa «IIpoceyyioelg Tng KaOAATEXVIKNG Onpovpyiog: amd v Avayévwnon og Tic LEPES LOC»,
Avotatn Zyo Kaiov Teyvov, Adnva, 25, 26, 27 Noguppiov 2005.

ME£LOG TG 0pYOVOTIKNG KO ETIGTNHOVIKY] EXITPOTNG TOLV A” cuvedpiov 16Topiag TG TEXVNG LE
0épa «Epgovnrikd {ntuata oty wotopia g téxvns: ond tov Y otepo Mecaimva £m¢ tnv enoyn
nocy, Avotdrn Zyoin Kaidv Teyvov, AdMva, 29, 30 NoepPpiov-1 AskepPpiov 2012.

MéAoc ¢ emotnuoviky emtponng deBvoig cuvedpiov (International Conference) pe titho
Southern Modernisms: critical stances through regional appropriations, ESAP, Porto, 19-21
dePpovapiov 2015.

[Ipdedpog g Etapiog EAAvav Iotopikdv Téyxvne (EEIT) (2013-2015), e6vikd mopdptnpo g
Comité International d” Histoire de I’ Art (CIHA).

Empélerec ekOéocmv
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a. «[opyog Xattnuydine. ‘Epya 1985-2000», AOvva, EOvikdé Movceio XOyypovng Téxvne, 3
Moaiiov-5 TovA. 2001.
B. «Awddokovtag v téxvn: N wtopia g AXKT péca amd 10 £pyo TV dacKAAwv TSy, Adnva,

«gpyootacion, Avotdarn Xyoin Kaiwv Teyvov, 28 TovA-31 Okt. 2004.

Addeg dpaoTnproTnTEg

1993-1997 Avamnpotig apylovviaktng oto meptodikd The Art magazine (exdoceic AMP,
[Tepiciéong 49, Néo Poyiko).

2013 kon €€ng  AtevBuvrig XHvtaéng Tov akadnuaikov teplodikoV lotopio s TEyvyg, eKOOGELG
futura (Xopirdov Tpikovan 72, AOnva)

Tpéyovra epeovnTIKG EVOLOQEPOVTA,

MebBodoroyia, oporoyia kot emoTnpoAoyior TG 10TOPIOG TNG TEYVNG UE EUQUOCT) GE TPEYOVCECS
KPITIKEG TPOGEYYIoELS, LeTamoAEUIKT| €YV otV Evpdnn kot 1ig¢ HITA, Bsmpia ¢ 1otopiog g
TEXVIG.

Anpoocievoeig

A. Movoypagisg/prrio

Nikog AackaroBavionc, H {wypagpixn tov Giorgio de Chirico. H abvraln tov uetapooikod
xpov, ABva, Exdooeig Onepa (critica), 2001, 6.192.

Nikog AackaroBaviong, O xailitéyvns w¢ 1otopikod vmokeiuevo: Ano tov 19° arov 21°
oiva, ABMva, exdocelg Aypa, 2004, 6.352.

Nikog AackaroBavaong, lotopia e téyvns. H yévwnon wiog véag emotiung: omo tov 19°
otov 200 ouwva, ABMva, ekdocelg Aypa, 2013, 6.494.

Niko¢ AaockoroBavaong, Restitutions: 14 xeiueva iotopioc e téyvns, AOva, ekdOGELQ
Futura, 2015, 0.222.
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Nikog AackaroBavdong, lotopio e téxvns 1945-1975: Amo t poviépva oty ovyypovn
@yvn. Zoypopixn — [ lortixn — Apyitextovikn, ABnva, exdoocelg futura, 2021, 6.812.

B. Empéierec prpriov

Niko¢ AaokaroBavdong (em.), Brancusi xatd Hvouévov Iloliteiwv. H 1otopixn dikn
(1927-1928), putep. Mapiva [Monmd, ABYva, exdocels” Y yilov/Bipiia, 2003, cel. 184,

Nikog AackaroBaviong (em.), To mamovtoia tov Van Gogh. Heidegger, Schapiro,
Derrida. 3+1 keiueva, ptep. I'dvvng TCapdpag, T'dta Apyvpornoviov, Nikog Aackoarobaviaong,
ABMva, ekdooelg Aypa, 2006, oel. 127.

Nikog AackaroBavdong (emp.), AToO ) VIHOALGTIKY GTHY EVVOIOAOYIKN TEXVH: UIO. KPITIKT]
ovBoloyia, ptep. Eledvva [Tavayov, AOnva, Avotdtn Zyoln Kaidv Texvov, 2006, cel. 391.

Clement Greenbergy, Téyvn ko molitiouds: Jokiuio. Kprtikig, €16.-€ML.-putep. Nikog
AockaloBavaong, ABnva, exddcelc Neeéin (1 Biprodnxn g t€xvne), 2007, oeh. 432.

Nikog AoackaroBavaong (emp.), llpooeyyioeic ¢ KolAiteyvikng onuiovpyiog: omo Ty
Avayévvnon éwg tig uépes pos (Ipaxtikd B Zvvedpiov wotopiag g t€)vng, Avotdtn Xyoin
Korov Teyvaov, Topuéag Osopntikodv, Adnva, 25-27 NoeguBpiov 2005), Abnva, exddcelg Nepéin
(m BPModTKN TG T€YVNC), 2008, oel. 654.

Nikog AackaroBavaong €0.-emip.-ptep, 70 tpayoddr tov Apiototédn n Apiototédng xai
Doidic, ABnva, ekddoelc Aypa, 2018, oel. 42.

Nikog AackoroBavdong (emy.), lotopio kou Oewpia e téxvns. Tiuntikog touog yio. ty Nikn
Aoilion, Abnva, exdooeic futura, 2019, oeh. 235

I'. Katdroyor

Nixko¢ AackaroBavéong (em.), lwpyos Xotlnuiyoins. Epya 1985-2000, Abvva, EBviko
Movoceio X0yypovng Téxvne, 2001, oe. 221.

Nikog AackaroBavdong (emp.), Zovouidia, Televtaio amoxtiuate s ovlioyng tov Van
Abbemuseum (Eindhoven, OAlavdia), AOfva, ekddoelg Aypa, 2002, cel. 134,

Nikog¢ AackoroBavdong (em.), diddorovrog v xvy: 1 1otopio. ts AXKT uéoa amo to
épyo twv dookaiwv s, ABnva, AXKT, 2004, o). 187.
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A. ANpoc1EDGELS 68 KOTUAGYOVS/6VALOYIKOVG TOpOVS/Pifiio/meprodikad (emhoy))

«H povtepviotikn téxvn ko 1 Oewpio tov Clement Greenberg», Apiadvy, Emommpuovikn
enetnpida g Driocoikng XxoAng tov Iavemotnuiov Kpnng, 9, P€6vuvo 2003, 6o.111-145.

«X10 Ovoua TOV KaAATEYVI» otov Kat. £k0. Xpnotog Imakeiong (emp.), Outlook.
Aebvng éxbBeon ovyypovys téxvig, AIva, IoAtiotikn OAvumidda-Opyovicpudc TpoBoing
eAAMVIKoy Toltticpov, 2003, 66.59-65.

«H ypnon tov dpwv HOVIEPVO KOl LOVIEPVIOUOG OTNV toTopiag e Téxvng otV EALGSo»
oto Evyéviog A. Mattomovroc-Nikog XatlnvikoAidov (emy.), H iotopio s téyvns otnv EALdda
(ITpaxktikd A" Zvvedpiov otopiog g téxvng, [Hoavemotyuio Kpnng, PéBvpvo, 6-8 OxtwPpiov
2000), HpdaxAero, Iavemompakés ekddoeig Kpnng, 2003, oo. 103-115.

«H @von o¢ tomioy, emiperpo oto Atovoone Kafpabag (emu.), Georg Simmel-Joachim
Ritter-Ernst H. Gombrich: To rorio, ABfva, exddoeig ITotoude, 2004, 66.149-166.

«H wotopia g Avotdtng Xyoing Kaiwv Texyvav: and tov OBwvo 6Tov HETATOLENO» GTOV
kat. k0. Nikog AackoaroBavaong (em.), didaorovtas v wyvy: n 1otopio. ths AXKT puéoo amo
70 £pyo TV daokaiwv e, AIva, Avotdtn XyoAn Kaiov Teyvov, 2004, cc.15-31.

«O Tempyrog laxkmPiong kot ot kaAiiteyvikoi Oecpol otnv EALGSa T TpdTeg deKaeTieg TOV
2000 arwva» otov kot. £k0. Olya Mevilapov-IToAvov (em.), laxwpions: Avadpouixn, ABnva,
EIIMAZX, 2005, oc. 70-79.

«Avépeca oto *60 ko o *80: H petaforticn téyvn tog petaPatikng 0eKaeTiog GTOV KOT.
éx0. Mria [Tamadomovrov (emip.), Ta ypovia s oupiofntnong: n téxvy tov '70 oty ELAdoa,
ABMva, EBviké Movoegio Zoyypovng Téyvng, 2005, oo. 210-212.

«Ewoaymyn» oto Nikog AackaroBavaong (em.), Ta rarodrowa rov Van Gogh. Heidegger,
Schapiro, Derrida. 3+1 keiueva, utep. T'dvwne TClaPdpag, Tdta Apyvpomovriov, Nikog
AockaloBavaong, Adnva, exddcelc Aypa, 2006, 66.9-26.

«O KoAMTEYVNG ©¢ BepnTikdg: ovapeso oto oviikeipevo kot T AEEn» oto Nikog
AoockaroBavaong (em.), Amo ) pivipaAiotikny otnv evwololoyikn téxvy: uio kpitikn ovloloyia,
ABMva, Avotdrn Xyol Kaiov Teyvov, 2006, 66.9-30.

«Evag ‘ooaypdpupotog’ KaAAMTEXVNS oTig apyES Tov 2000 audva: 1 ‘@opnTi] GLALOYY’
0V Ogoprhov XatlnuryoA» oto Mobor kar 10eoioynuoco. atn adyypovy EiLdoo (Emotnpuovikd
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ovundco, EOvikd Tdpopa Epevvav, Adnva, 23-24 Noeufpiov 2005), Adnva, Etoipeio omovddv
VEOEAANVIKOU TOMTIGLOV Ko YEVIKTG Tandeiag (10putng: Zyoin Mwpait), 2007, 66.69-86.

«Grécke vytvarné umenie» (o1 ewkaotikég téyveg otnv EAALGSa) oto Encyclopaedia Beliana,
ékdoon tov  Eykvkhomadikoy Ivotitovtov g Axadnpicg Emomuov g ZAoPoakiog
(Encyklopedicky tstav Slovenskej akadémie vied), MnpaticAdfa, 2007, 1. 5, 66.307-312.

«Clement Greenberg: évog apepikavog eoppoiotig oty divn ¢ otopiog» oto Clement
Greenberg, Art and culture. Critical essays (1961), emu.-ptep. Nikog AackoroBavaong, Téyvy
Kot moMTiouog: doxiuia kpitikng, Ava, exdocelg Neédn (n Biodnkn g téyxvng), 2007, co.
11-26.

«Avamoapdotaor kol aAndeo: To TPOPANL TG TPOCOTOYPAPING GTN GVYXPOVI TEXVI» GTO
Muptd Kaovkn (em.), To Hoptpéro kor n kpion e avamopdoracys, (Ilpaxtikd nuepidoag,
Movoeio Mmevdkn, Kmplo 0dob Tlepaidg, Adnva, 18 Iavovapiov 2005), Abnva, Movoeio
Mmrevéaxm (BipAodnkn tov Movceiov Mrevakm, peréteg yio v téxvn 1), 2007, 66.63-79.

«Iletpdpync wor Posteritatin emipetpo oto Iletpapyng, H avéPoon oto 6pog Beviov
(m.1340), mpOAL.-utep. Ppaykiokn Apmarlomovrov, eio.-froypoeucd Jérome Vérain, AOMva,
exdooelg Aypa, 2008, 66.47-62.

«To ‘BoAd’ avtikeipevo TG 1oTopiag TG TEYVNG OTIG apyEG TG VENS YIMeTiag oto MdpBOa
loavvidov (emy.), H wéyvy tov 2000 ouwva: lotopio-Ocwpio-Eurepio (Ipaxtikd I Zvvedpiov
otopiag g t€)vNnG, Aptototéreto Tavemommuo Osooalovikne, Oeccarovikn, 2-4 NoguBpiov
2007), ®eccarovikn, 2009, coc. 211-217.

«O  Eyyovomovloc ocovpeaiotig» oto Anuntpng  ApPovitakng  (emy.), Nikog
Eyyovomoviog: o {wypdpog kor o womntns (Ilpoxktikd cuvedpiov Nikog Eyyovémoviog 100 ypdvia
amo T yévvnon tov, Afnva, Movcgio Mrevakn, Ktmpto 0dov [epaing, 23-24 Noegufpiov 2007),
ABMva, BipAodnkn tov Movceiov Mrevakn (peréteg yia v téxvn 2), 2010, 66.47-55.

“Book Review: Panayotis K. loannou, Belisario Corenzio”, Modern Greek Studies
Yearbook, 28/29, 2012/2013, cc. 346-349.

«H 1otopia g téxvng omv EALGSa ta televtaia elkoot xpoviay 6to diadpouss (TWUNTIKY
ékdoon v Tov kabnynt Niko Xotlnvikordov), P€Bvuvo 2013, co. 43-53.

«Historical Preconditions of ‘Greek Modernism’: The Case of Visual Arts» 6to Joana

Cunha Leal et al. (emip.), Southern Modernisms: from A to Z and back again, Porto, CAA-IHA,

14



Eiofynon og oepuvapio mov mpaypotorodnke oto Universidade Nova de Lisboa 2015,
00.223-241.

«Movtépva téxvn xopig povtepviopo: arnd v ‘Oudda Téyvn’ ot ‘Tevid tov *30°, otov
kat. £€k0. Mapiva Aaprnpdaxn-ITAdike — Ohya Mevtlagov-TToAdlov (emip.), « Ouada Téyxvyy. 100
xpovia, ABMva, EIIMAZ — Bulavtivo & Xpiotiavikdé Movoeio, 2017, oc. 267-273.

«IIpoc a ‘apra’ wotopio g t€)vne: o Josef Strzygowski
omv EALGSo» oto 'Een ABderd, Anuntpng ApPavitdxng, EAilla Avva AedBepoton, Evyéviog A.
MoatOidmovrog, Zokpdrtng [etpelac, Tdoog ZaxeAlapomoviog (emp.), Pvietixés Oewpies artnv
Ellédoa. Tlpooinyelg kou ypnoeig otic EXOTHUES, THY TOMTIK, TH AOYOTEXVIO, KOl THV 10TOPLO. THG
€yvng ko tov 190 kat tov 200 cucwva, €16. Een ARdeid, HpaxAero, [Tavemotnuiokég Exddoeig
Kpntng &Exdooeig @1ihocopikng Xyxoing [avemompiov Kpnng, 2017, oc. 411-430.

«Or mapavonoeig tov Winckelmann ko aAn0eiwo g lotopiag tovy, Ta iotopikd, 68, OKT.
2018, oc. 211-222.

«O Mapé kar ot eKaoTIKEG TEYVESY, Tetpadia uopliouod, 8, xyeyuwvog 2018-19, oc. 244-
262.

“Art History in Greece: An Outline” oto Evgenios D. Matthiopoulos (ed.), Art History in
Greece. Selected Essays, Adnva, Mellisa Publication House, 2018, cc. 9-15.

«Inmevovtag ™ @iocopia» oto Henri de Valencienne, To mpoayovor tov Apiototéin 1
Apiarotédng kou PvAlig, emp.-ptep. Nikog Aackarobavdong, AOMva, exdooelg Aypa, 2018, o. 8-
21.

“Grécité versus modernisme?” oto Nikog AackaroBavaong (em.), lotopia kor Gewpia
¢ téyvnes. Tuuntikdc touog yio. ™ Nikn Aoilion, ABqva, futura, 2019, oc. 83-94.

«Jotopia g téYvNe Kot eBvikiopds: amd ™ ‘yoAhkn® Avayévvnon otovg ‘mpiuitiep’
Loypdoovey oto Apet Adapomodrov et al. lotopia e téyvns. Zntiuazo wotopiag, pebodoloyiag,
otoproypagiog (Ipaxtikd E” cvuvedpiov otopiag g téxvnc), Adnva, EEIT-Gutenberg, 2019, oo.
17-34.

“L'Ecole des Beaux-Arts d'Athénes: De la réforme institutionnelle a la recherche doctorale
en art — un cas d'étude”, Marges. Revue d'art contemporain, 30, 2020, cc. 52-64.

«H ayida tov Meydhov Kwvotavtivov ot Poun kot m yeveodoyla g OLTIKNG
napddoong: and tov Giorgio Vasari otov Alois Riegl», Apiddvy. Emiotnuovikd mepiodikd e
Drrocopiknc Lyolng tov [avemornuiov Kpntng, 25-26, 2018-2019 / 2019-2020, oc. 153-172.
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«MéyeBog ko KAipoko: pvnueio, pvAUN Kol HVNUEINKOTNTO GTNV  OUEPTKOVIKN
UETOUVILOAIGTIKY YALTTTIKN Y, lotopia ¢ t€¢vng, 9, kahokaipt 2020, oo. 51-62.
«O ITeTpapyng Kot 10 OTTIKO KOOEGTDG TOV EIKAGTIKAOV TEXVMOV» GTOV KuT. £K0. Anuntpns

Xoiarong. Eivor vekpog ko Oa meOaver, ABva, exdooelg futura 2021, oo. 50-59.

E. Metagpdogig

Ernst H. Gombrich, «The Renaissance Theory of Art and the Rise of Landscape» (1966), utop.
«H avayesvvnoloxn Bempia g t€0vng Ko 1 avddvomn Tov tomiovy oto Atovoong Kappabag
(emp.), Georg Simmel — Joachim Ritter — Ernst H. Gombrich: To torio, A6fva, ekddoelg
[Motapdg, 2004, 66.99-174.

Meyer Schapiro, «The Still Life as a Personal Object — A Note on Heidegger and VVan Gogh»
(1968), ptep. «H vekpn pvon o¢ tpocmnikd avtikeipevo-Eva oydio yio tov Heidegger kat tov
Van Gogh» oto Nikog Aackarobavdaong (em.), Ta rarodrora rov Van Gogh. Heidegger,
Schapiro, Derrida. 3+1 xeiueva, AOva, ekddcelg Aypa, 2006, 66.47-59.

Jacques Derrida, «Restitutions de la verité en pointure» (1978), amdon. utep. «AmokaTacTAGELG
™¢ oAnBetag en pointure» oto Nikog Aackaiobavaong (enyt.), Ta warovtora tov Van Gogh.
Heidegger, Schapiro, Derrida. 3+1 xeiueva, AOqva, ekddcelg Aypa, 2006, 66.61-111.

Clement Greenberg, Art and culture. Critical essays (1961), emy.-ptep. Nikog Aaokarobavdaonc,
Téyvn kou rolitioudg: dokiuio. kprzixns, AOva, ekdocelg Ne@édn (1 Bpiobnkn g t€xvng), 2007,
oel. 432.

Antonio Gramsci,“l futuristi” (1913), «O1 povtovpiotécy, lotopio e wéyvnge, 1, yeluovag 2013,
oc. 162-165.

Henri de Valenciennes, To payotvdr tov Apiototédny 1 Apiototédng kar PvAlic, €16.-EML.-UTOP.

Nikog AackaroBavdong, ABMva, ekdocelg Aypa, 2018, oel. 432.
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