CV
Aconuiva Kaviapn, D.Phil Oxford. KaBnyntpia AZKT, otn Babuida
™G En. KaOnyntplag, Tuqpua OIZTE, AZKT.

I. Titho1-Oécelc.

D.Phil, Oxford.

Awaktop Tov [Moavemotnpiov g OEEopong, Tunua Iotopiag e TExvng ko St
Cross College, vrd v enifieyn tov Martin Kemp.

Kadnynrpia AZKT ot Babuida g En. Kabnynrpiloag, Tumpa OIETE, AZKT.

I'vootwo avtikeipevo: «lotopia g Evpomraiknc Téxvng tov Nedtepaov Xpovov and
10 NeokAOGIKIGHO MG To KOAMTEYVIKA pEOLOTA TOV TEAOLS TOV 190V audva.

2017- Aebtepog 010p1opds 6To 1010 YVOOTIKO OVTIKEILEVO LETA OO ovoLyTH KpioT Kot
exAoyn amd T Pabuida Tov Aéktopa Kot Tp®dTO S10ptopHd o1 Paduida avtm

70 2013 petd amd avoryt kpiomn ko ekAoyr to 2009.
II. Exmaidevon.

D.Phil. Department of the History of Art, Faculty of History, University of Oxford.

Y7o v enifreyn tov kabnynty Martin Kemp, AwcvBovty Tufuatog (1999 —
2006). St Cross College.

M.Phil. Department of Archaeology, Faculty of Archaeology and Anthropology,
University of Cambridge. [M.Phil in Archaeology, Option B: Museums and
Archaeological Heritage. Wolfson College. ®¢ua epyacioc: Apyotodoyia kot
X0yyxpovn Téxvn. Yno v enifreyn tov kabnynt) Lord Renfrew (1996 —
1997).] Wolfson College.

[Truyio. Tuua Zvvmpnong Apyootitov kot Epyov Téyvne, ZyxoAn KoAlliteyvikov
Ymovdmv, Teyvoloyikd Exnardevtikd Topvpa AOMvag (1991 — 1995).

Topvpa Kpatikav Yrnotpopidv (IKY): Yrotpopia yio LETATTUYIOKES GTTOVOES GTO
e€mTEPKO PeTd amd ypoantég eEeTdoels. Xelpd KaTataéng: TpdT. Atdpkeia:

Tpia £t Ko €1 pPveg.



KoAéyio St Cross (St Cross College, University of Oxford): Yrotpogieg épevvag kot
ta&diov (travel grants) yia t cvppetoyn oto ocuvédpilo «Adyog kot Ewkdvoy
o010 Aumepvtny ¢ ZKoTiag Kot yuo épgvva oto apyeio tov Sir Charles Lyell
oto [Mavemomuio tov Edyufodpyov ¢ Zkmtiog 610 TA0IG10 NG
SOOKTOPIKNG OV EPELVOC,.

Ayyiun yAdooa. Certificate of Proficiency in English, University of Cambridge.

Itodun yAwooa. Certificato Superiore, PALSO.

Néa EAAnvikn (Mntpikn).

ITI. Metaowaktopikd Emiotnuovikd ‘Epyo (2006-
2021).

Avayvoplon ETGTNUOVIKOD £PYOV.

1. ®éocic Emiokéntprog oe Ilavemotiuia kot Epgovnrikd
[opOpata tov EEmtepiko.

Academic Visitor, St Cross College, University of Oxford, ®eBpovdprog 2020
[Aev mpaypatomomOnke Ady® Tavonuiog].

Seeger Fellow (Vising Research Scholar), Seeger Center for Hellenic Studies,

Princeton University, 2017.

Academic Visitor and Faculty Member, Department of the History of Art, Faculty
of History, University of Oxford, 2006 — 2010.

Scaliger Fellow, Scaliger Institute, University of Leiden, 2009.

2. Bpafevoeig.
Leonardo Awards for Excellence in Peer Reviewing, Leonardo Journal MIT,
2017,

The Getty Research Institute, LA, USA. Getty Library Research Grant, April
2018.

3. Ataré€elg petd and mtpooKAnon.



“Writing Pop: Nikos Stangos and David Hockney in London 1960s-
1970s’, History of Art Research Seminar Series, Department of Art
History, University of Bristol, 26.11.2019.
http://www.bristol.ac.uk/arthistory/events/regular/research-seminars/

«Amd v e€artopikevon tov eopov (Le Brun, David) oty ewcovo tov eofov mg
Kivnon evog minbovg (Darwin, Pater, Bacon): O ¢6foc ®¢ cvufdvy
Citylab 2019 «®o6Boc, Apyuektovikn, Téxvny, Ilapaockevn 27
YemteuPpiov 2019, AXKT.  http://www.asfa.gr/nea-eldilwseis-top-
menu/1177-citylab 2019 b

‘Hair as Landscape: Leonardo's Trattato as Ecological Response and its 19th
century reception, Rossetti to Pater,” Academia di Belle Arti Palermo, Italy
08.05.2019.

‘A Portrait of the Artist as “an ecology without nature,” Workshop, ‘Molecular
Self, ’Media Theory’, Adgewandte, Vienna. 30th October, 2018.

http://www.medientheorie.ac.at/wordpress/?p=6682&lang=dework

‘Writing Life: Bioartists as authors’, “Art & the Life Sciences: Ethics &
perspectives International Meeting (ue T cvppEeTo N TOV KOAMTEYVOV
Kristiina Ljokkoi, Anna Dumitriu & Alex May ka1 Annick Bureaud,
emuertpla, dtevbvvpla Leonardo/OLATS, AXKT, IMapackevn, 5
OxtwPpiov 2018. https://eeit.org/anakoinoseis/2652/

‘Ways in and out of flatness: Nature as décor from Broodthaers to Bio Art,’
Workshop, Fine Arts and Media Art, Media Theory, Adgewandte, Vienna,
24.04.2018 xon 26.04.3018. https://base.uni-ak.ac.at/courses/2018S/S40665/

‘Hair in Motion: Victorian Affect and Biological Persistence in Walter Pater’s
Studies in the History of the Renaissance.” Victorian Persistence: Text,

Image, Theory Seminar, Université Paris Diderot, 31.01.2018.

‘Erosion, Collage, Diaspora: Operations of the Portrait in the 1966 Stangos and
Hockney Animation of Cavafy’, Seeger Center for Hellenic Studies,

Princeton University, 8 Aekepuppiov 2017.

https://hellenic.princeton.edu/people/asimina-kaniari



http://www.bristol.ac.uk/arthistory/events/regular/research-seminars/
http://www.asfa.gr/nea-eldilwseis-top-menu/1177-citylab_2019_b
http://www.asfa.gr/nea-eldilwseis-top-menu/1177-citylab_2019_b
http://www.medientheorie.ac.at/wordpress/?p=6682&lang=dework
https://eeit.org/anakoinoseis/2652/
https://base.uni-ak.ac.at/courses/2018S/S40665/
https://hellenic.princeton.edu/people/asimina-kaniari

‘The Bio art image’, NY LASER (Leonardo Art Science Evening Rendezvous),
Leonardo/ISAST’s LEAF (Leonardo Education and Art Forum), NY, 1n
Oxtwppiov 2017.

Talk, NATURE ANIMEE EXHIBITION, Pavillon 35, Spring 2017, Vienna.

‘Hair, veins and motion: Leonardo and Bio Art’, Opkio. Taboo, Transgression in

Art and Science, lonion University, 2017.

‘The artist as host from Palissy to Kac’, Eicaywywn Oukia, The artist as host,

Emotmpovikn nuepida, AXKT 2017.

“Introduction to Hybrid Arts” course, Summer School in Hybrid Arts, Corfu, Greece,
May 29th to June 11th, 2017. https://avarts.ionio.gr/school/2017/en/

Kevtpwn opudritpro [Keynote speaker] “A fluxus life? Butterfly wings and genes’
imagery as chance experimental mechanisms in bioarts. Historicising and
theorising the concept of Nature in the work of Marta De Menezes”. Atebvég
ovumdoto ko EkBeon “Just 40”, Cultivamos Cultura, Portugal, petd and
TpOcKANoT TG devBiviplag Marta De Menezes, empeAntprog g ékBeong
Kot dtopyavmtprog Tov cvprnociov oto CC, Alentejo, Portugal 31/5/2015.
https://cultivamoscultura.com/2016/10/26/just-40-exhibition/

“The art collection after the Salon: New institutions in Art and Francis Haskell’s
Ephemeral Museum”, University Complutense, Madrid, Department of
Library and Information Systems, 12 ®&Bpovapiov 2014.

“The “Expressive Image”: Human Origins and the Historiography of Art, from the
18th century to now’. Anuédcia d1dAieén oto Tpdypappo StaréEswmy Studium
Generale pe 6¢pa “Origin Obsession’ tov [Maveniotnpiov Tov Leiden petd and
npockinon tov Maarten Delbeke. Leiden, 10 Oktoppiov 2013.

https://originsofarchitecture.wordpress.com/2013/08/12/studium-generale-lecture-series-

origin-obsession/ http://www.leidenuniv.nl/agenda/item/lecture-assimina-kaniari-the-

expressive-image
‘At sleep: cultural histories of the night with film after surrealism’. Cultural Histories

of the night International Colloquium, Université Paris Diderot - U.F.R.
Etudes Anglophones Charles V, peté omd mpdckinon e kabnyhieplac Sara
Thornton (Paris, 25 Maptiov, 2010).


http://www.leonardo.info/leaf
https://avarts.ionio.gr/school/2017/en/
https://cultivamoscultura.com/2016/10/26/just-40-exhibition/
http://services-facilities.leiden.edu/studium-generale/activities/kaniari.html
http://services-facilities.leiden.edu/studium-generale/activities/kaniari.html
https://originsofarchitecture.wordpress.com/2013/08/12/studium-generale-lecture-series-origin-obsession/
https://originsofarchitecture.wordpress.com/2013/08/12/studium-generale-lecture-series-origin-obsession/
http://www.leidenuniv.nl/agenda/item/lecture-assimina-kaniari-the-expressive-image
http://www.leidenuniv.nl/agenda/item/lecture-assimina-kaniari-the-expressive-image

‘Photography as a periodizing marker for art history: reflections on the work of Susan
Derges’, Image and Object Workshop on Photography, Department of Art
History, University of Oxford, 4 Iovviov 2010.

‘Balzac’s “social species” in Symons’s Symbolist Movement: encounters with Darwin
and evolutionary scenes of knowledge in 19th century aesthetic criticism’,
Scenes of Knowledge in 19th century literature and visual culture colloquium,
Paris 7, petd omd mpdokinon g kabnyntprog Sara Thornton (Paris, 18-19
lovviov 2009).

‘Semper, Riegl and the archaeology of design’, Department of the History of Art,
University of Oxford, petd and npdokinon tov kadnynt Craig Clunas,
kaOnynt g lotopiog g Téxvng omv OEPOPON Kat d1eLBVVTH TUNHOTOSG
(Oxford, Tuesday 28th October, 2008).

‘Design across art and science: Aesthetic theory and the dissemination of
archaeological knowledge in 19th century Britain’, Université Paris Diderot -
U.F.R. Etudes Anglophones Charles V, Laboratoire de recherche sur les
cultures Anglophones, petd and Tpdokinon g kabnyftplag Sara Thornton
(Paris, November 7, 2008).

‘Historiography of Non-Western art: George Kubler and Latin American art’,
Department of the History of Art, University of Oxford, peté and npdokinon
tov kabnynt) Martin Kemp (Oxford, April 24, 2007).

4. Yoppetoyn oe emrpoméc kpiong oe O1ebvny emioTNUOVIKG
TEPLOOIKA, ETITPOMESG KPIioMmg ovVEOPIOV KOl EMITPOTEC
EUTELPOYVOUOVOV.

Kpurg [reviewer], mepliodwkd Leonardo, MIT 2014 -

‘All art was once contemporary’, James Putnam, University of the Arts London,

School of Fashion. AZKT. Awopydvmon outhiog tov empeAnty James
Putnam otnv AXKT.

The artist as host, AXKT 2017. Awopydvoon nuepidag otnv AXKT.

https://eeit.org/anakoinoseis/the-artist-as-host/

‘Writing bio art: living media between artistic practice and art history’.
Awopydvmon cuvedpiag oto ocvvédpro Taboo, Transgression in Art and

Science, lonion University 2017.

file:///C:/Users/assim/Downloads/1U-nf-09597-73097-en.pdf
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https://eeit.org/anakoinoseis/the-artist-as-host/

Taboo, Transgression in Art and Science, lonion University 2017. Zvupetoyn

GTNV EMIOGTNOVIKT] EMLTPOT].

https://avarts.ionio.qr/ttt/2017/en/

Bio-art: borders and definitions International Expert Meeting participant
24/4/2015 (Archimedis 111, TEI Athens).

http://www.bioartproject.net/project.html

Expert meeting participant, “The quest for legitimacy in architecture 1750-1850",
uetd and tpockinon tov Maarten Delbeke, ITavemiotiuo tov Leiden, 12
Oxtwppiov, 2013.

https://www.universiteitleiden.nl/en/research/research-projects/humanities/the-

guest-for-the-legitimacy-of-architecture-in-europe-1750-18504#tab-1

Mérog ¢ 01e0vo0E EMTPOTNG EUTELPOYVOLOVOV Y10 OELOTO GYEGEDV TEXVNG KOl
emotnung (member in the panel of experts on art and science) cto
ovvéopro Visual culture and evolution: an online symposium, 5-14
Ampikiov 2010 vro ™ aryida twv eopiéwv National Academy of Sciences
(USA), University of Maryland, Baltimore County, John Hopkins
University.

https://www.worldcat.org/title/visual-culture-and-evolution-an-online-
symposium/oclc/769430103

Kpurrg, meprodikd Procedia Social and Behavioural Sciences, Elsevier (cuvédpio
ICININFO 2012, 2013).

Kpurrg [reviewer] oe epevvntikn epyacio [conference paper], diebvég cuvédpilo
Bridges Conference on art and science 2010, Pecs, 24-28 July 2010.

Ewduwm Eunepoyvopovog yia to pabnpa Iotopio g Téxvng tov Kadliteyvikov
Avxkeiov oto [EIT kot cuyypoaen TpoypoppudT®my 6Tovd®my yio 1o ndonuo
g lotopiag Téyvng tov A’ kau B’ td&emv.

Mérog ¢ 01e0voig emtponr|g emAoyng Tov 100 kadbtep®V EpymV YNOLOKNG
téyvng [International Selection Committee], Bpapeio Lumen [Lumen

Prize], 2015. http://lumenprize.com/international-selection-committee

Awopydvoon emotnpovikng nuepioag otv AXKT (23/4/2015) yuo ™ oxéon
éxvng Kot emotung (Téxvn ko Emotyun: KoAltteyvikn épgvva amd 1o
Bauhaus otn Bio-art, AugiBéatpo De Chirico) pue ™ cvppetoyn twv Ellen
K. Levy (School of Visual Arts, NY), Marta De Menezes (Leiden and


https://avarts.ionio.gr/ttt/2017/en/
http://www.bioartproject.net/project.html
https://www.universiteitleiden.nl/en/research/research-projects/humanities/the-quest-for-the-legitimacy-of-architecture-in-europe-1750-1850#tab-1
https://www.universiteitleiden.nl/en/research/research-projects/humanities/the-quest-for-the-legitimacy-of-architecture-in-europe-1750-1850#tab-1
https://www.worldcat.org/title/visual-culture-and-evolution-an-online-symposium/oclc/769430103
https://www.worldcat.org/title/visual-culture-and-evolution-an-online-symposium/oclc/769430103
http://lumenprize.com/international-selection-committee

Cultivamos Cultura, Portugal), Ingeborg Reichle (Humboldt), Luis Graca
(Lisbon), T'évvn Mehavitn (AZKT).

http://www.library.asfa.gr/askt/site/Library/t docpage?doc=/Documents/ta-nea-

tis-bibliothkis/ekdilseis/bio-art-kaniari&sub nav=navLPublicationsAsfa

Avopydvoon nuepidag/kukiov opmov pe Bépa «To Tuyaio:  avtictaon Tov
avtikelpévouy oty AZKT (AibBovoa Yrdyero Zivepd 24/4/2015) pe
ocvupetoyn twv Gunalan Nadarajan (Michigan), Irina Aristarkhova
(Michigan), Ellen K. Levy (School of Visual Arts, NY), Marta De
Menezes (Leiden and Cultivamos Cultura, Portugal), Ingeborg Reichle
(Humboldt), T'évvn Meravitn (AZKT).

https://eeit.org/mi-katigoriopiimeno/chance-resistance-to-the-art-object/

9/9/2014. Awopydvmon ophiag tov Martin Kemp (University of Oxford) oto
Iotopikd Apyeio-Movaceio g Yopag pe ) orro&evia g AZKT pe titho,
«Leonardo, Vesalius kot ot 6yelg Tov avOpdmivov cdpaTog 6Ty
Evpomnaikn TEyxvn».

2012, 2013, MéAog NG opyOvVOTIKNG EMTPOTNS TOL d1eBvoig cuvedpiov IC IN
INFO kot péhog g emotnoVIK: S10pYavmong TG cuvedpiog e B€ua ta
povceio Ko Tig téxves (2013).

14 Maiov 2010: Avopyavatpla dieBvoig nuepidog oto tunpa Iotopiag g Téyxvng
™™g O&popomg pe BEpa TIC GYEGELS LOVTEPVIGHOD KO OIEMIGTILOVIKNG
épevvag kot titho: ‘Disciplines, Objects and Interdisciplinary Thinking in
Art History 1950-2000: D’ Arcy Thompson and the Historical Explanation
of 20th Century Experimental Art Form’ ka1 coppetéyovec tovg Martin
Kemp, Susan Derges, Ellen Levy, Tim Horder, Michael Weinstock «aut
Matthew Jarron.

27 Maiov 2009: Aopyavmtpia dieBvovg nuepidag oto tunpa Iotopiag g Téxvmg
™mc OEPopdNG Yo to £tog AapBivov pe titho ‘Darwin and the Arts, 1859-
2009: discourses on the origin, history and nature of the arts after Darwin’
(Department of the History of Art, University of Oxford, 27th May 2009)
Ko ovppetéyovreg tovg Alastair Wright (Oxford), Sara Thornton (Paris 7),
Arthur MacGregor (Oxford), Marta DeMenezes (Gulbenkian, Portugal),
Michael Ghnem (ETH) xou Daniel Glazer (Wellcome Trust, London).

OxtmPprog 2006: MELOC TG EKOOTIKNG KO OPYOVAOTIKNG EMLTPOTNHS TOV GLVESPIOL

«O TPAyHOTIKOTNTES TOV TOLYVIOLOV: TPOKANGELS TNG WYNPLOKTS


http://www.library.asfa.gr/askt/site/Library/t_docpage?doc=/Documents/ta-nea-tis-bibliothkis/ekdilseis/bio-art-kaniari&sub_nav=navLPublicationsAsfa
http://www.library.asfa.gr/askt/site/Library/t_docpage?doc=/Documents/ta-nea-tis-bibliothkis/ekdilseis/bio-art-kaniari&sub_nav=navLPublicationsAsfa
https://eeit.org/mi-katigoriopiimeno/chance-resistance-to-the-art-object/

KOoVATOVPOCY, DecTIPAA Téxvng ko Texvoroyiag Mediaterra yio tnv t€yvn
Kot to péoa, Adnva, OktoPprog 2006.

5. Biflokpioieg epevvntikod €pyov oe debvn emoTnUOVIKA
TEPLOOKA.

Charissa N. Terranova, Institutional Critique to Hospitality: Bio Art Practice
Now edited by Assimina Kaniari. Grigoris Books, Athens, Greece, 2017.
190 pp. Paper. ISBN: 978-9606120190 Leonardo, Volume 51 | Issue 2 |
April 2018, p.209-211. Posted Online March 30, 2018.
https://doi.org/10.1162/LEON _r 01592

Clive Gamble, Book review of Sir John Evans 1823-1908: antiquity, commerce
and natural science in the age of Darwin. Edited by Arthur MacGregor.
Oxford: The Ashmolean Museum, in Antiquaries Journal 88 (2008).

6. Etepoavagpopéc.
Arthur MacGregor, ‘Exhibiting evolutionism. Darwinism and pseudo-Darwinism in
museum practice after 1859°, Journal of the History of Collections (2009), pp.
1-18, p. 16.
Ingeborg Reichle, ‘Die Entdeckung prahistorischer Kunst und ,,Buschmannmalereien*
vor dem Ersten Weltkrieg’, 22-32. In Leo Frobenius archive catalogue on

prehistoric art / rock art (Frankfurt, Goethe Universitat).

ArowknTtikég Ofoelc.

EAIAEK, Méhog Emtponng Kpiong Metadidoktopikddv  YmoTpopidv
(AvBpomotikég Emotiueg kan Téyvec).

Av. Mélog MOAIIT, AXKT (2020).

Axadnpoikn Yrevbovvn npoypdupatog Erasmus, Tunuo Oswpiog kot Iotopiag g
Téyvng, AXKT (2019).

Mérog Koopunreiag, AXKT.

Méhog AX, Dectifar AOnvav, Onteia petafoaong Fabre/@godwpomoviov.


https://www.mitpressjournals.org/author/Terranova%2C+Charissa+N
https://doi.org/10.1162/LEON_r_01592

Enifieyn d1daktopikadv otatpifov.

Hovemomuo Avtikng Attikng, ZyoAn Eeapuoosuévov Teyvav ko [Motiopod Tunuo
Ecotepuc Apyuektovikng. Topéag Eeappoocpévav Teyvav, Ocwoplog Texyvav won
AtoOnrtikng.

Aoaonbwtdkn Niva, «H oavalimmon tov «véov PAEULOTOS» OTIC GVATOPACTAGELS TNG
avOpdmvng popenc. Moéda kar Newtepikdmmro 190¢-200¢ audvog: omd TIg
Loypopkés ot QoToypapikés Kot Tl  multimedia  e€ewcovioeioy.
[MANEINIETHMIO AYTIKHEX ATTIKHYXE ZXXOAH E®APMOXMENQN
TEXNQN KAI ITOAITIEMOY TMHMA EXQTEPIKHY APXITEKTONIKHX
TOMEAZX: Egapuocuévav Teyvav, Osmpiog Teyvav kot AloOnTiknig.

Tunua Ewootikav Teyvav, AZKT, Méhog Tpiuelods emTpomig

Xpotopn ZtéAla, «H Coypaeik g evopdoews. H aioOnmmprokn avtidnym kot M
popeomlactiky ovalnmon oto €pyo tov [dpyov Moavpoidny, Tunua
Ewaotikav Teyvav, AXKT.

TMoavvakng Oeddwpog, «Ilepi Oswpnoiakov Teyvitn (On Speculative Craftsman), [Ipog
éva véo evomomTikd «Bemprnoilokd peaiiopud» (speculative realism) péca amd to
VTOKEIPEVO KOl TO OVTIKEIUEVO TNG GVYYPOVNS TEXVNG (PUOIKO, YNOLOKO Kol

TEYVIKO ovTikeipevo)y, Tunua Ewaotikov Teyvav, AZKT.
[Mavemomo Hatpdv

Mavoniapn Ayyéha, «H in situ mpaxtkn oty T€)vn Kot otnv apyrtektovikn (1950-2000)
¢ yoptkn douny, [avemomuo [Hotpdv.

EMII

IMéviowov Anuntpa, «To Emomuovikdé Movoceio: 1 llepintwon tov EKE®E
Anuokprrocy, Topéag AKEA, EMIL

Adaokorio Metantvylakov Emmédov.

Adaokorio. Metantvylakod poabnuatog kopuov Iotopioac g
Movtépvag kar Zoyypovne Téxvng, [lpdypappo Metantvylokdv
Ewoaotikov Texyvov (MET), AXKT, 2013-2021 (8 étn, 12

egaunva).



«Tomnio-MvBomraciegy. Eapivd 2021.

H noéAn xdto amd 10 déppa: 0 INUOGLOC YMPOG UETA TO HOPLOKO PBAEULON,
Xewepwvé 2020.

«H 1o10pia g TéYVNG O¢ eKOOTIKO PEcoy, Xetpuepvo 2019.

«Kprrikég [pooeyyioeig oty Iotopia e Téyvng: 0 Oeopog tov Movaseiov
(ovvodaokaria pe o OIETE)», Eapivo 2018.

«Korteyvikn Oempia and tov Hogarth otov Hockney (cuvdidaokolio pe to
OIXTE)», Xeyepvo 2018.
«Texunpioon, épyo, epyacia otn cvyypovn t€xv». Eapvo 2016-2017.

«H kprtikn tov Becpdv ot chyypovn t€xvny. Xeepvod eEdunvo 2016-2017.

«Amd v Avti-téyvn oto Project: Kowvwvikéc mpoktikég kot to {pnua g
Hopong oty téxvn petd to 1960». Eapwvo EEdunvo 2015-2016.

«H téyvn petd v 006vn». Xepepvo EEaunvo 2015-2016.

«H otpo@n] 010 TLYXOMO0 OTIS EKACTIKEC GTPOTNYIKEG TNG HOVIEPVOS Kol TNG
ovyypovns téxvne». Eapvo EEaunvo 2014-2015.

«To eotoypapkd péco ot Movtépva kot ) Zoyypovn Téxvnpy. Xewwepvo
E&aunvo 2014-2015.

«To Movoceio: M Iotopia g Zoyypovng Téxyvng amd to MwvipoAiopd otnv
Evvoloroyun Téxvn». Eapwvd e&qunvo 2013 — 2014.

Avaockoarioo oto IIME "Ewkoaotikég téyveg kol  TOTiO:
TPOGEYYIGELS TOV QPLGIKOV Kol acTikoy ympov", IlavemisoTiuio
Avtikng Makeooviag, ZyoAn Kailov Teyvov.

«Becpol kol cVYYPOVN KOAMTEYVIKY TPAKTIKNY, kKatevBuvon Ewoaotikég [paxtikég,
[Tpoypoppa Metamtoylok®v Emovdmv «EkaoTikég Tévec Kot Tomio: Tpooeyyioelg
TOV QLGIKOD KOl OOTIKOD YDOPOL», €apvd eEAuNVo axadnuaikov €tovg 2020-21.
Awackora mévte dSoréEewv (15 wpdv) petd and TpoOcKAN o).

«Zyeolokég kol YPpuokés Mopeéc Téxyvney Awdackorio ovo doiéemv (€61 wpav)
HeTd amd mpockinon. Xewepwvd EEaunvo 2020-2021.

Avaockario oto [IMXE «Movcelokég Xmovoég» tov EKITA o¢
LEAOG ETMTPOTTAOV TOPOKOAOVONGNG UETATTLYLOKAOV EPYOUOLOV
e€eldikevong.

MéLog ™G TpYELOVS EMTPOTTNG TOPAKOAOVONONG TG METATTLYIOKNG EPYOACING
e€edikevong g eottTplag ZrupéAin Bacidikng pe 8épa «Movoeia Téxvng
ot Mutiinvn-Néec Movoegioloyikég Ilpooeyyioeig». (2020-21).
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Mérog ™G Tp1edols emTpong TapoKoAoVON oG TG MeTamTuylakng epyaciog
eEedikevong g portntprog I'eporvpdrov Iapackevng pe Béua: «Movoeio
X0oyypovng Téxvng Baoiin kot EXiCag 'ovAavdopn». (2020-21).

EmpAiénovoa g Metamtuylokng epyaciog eE€10ikevomng e QOLTHTpLOG
[Maptowéferov Ayyehknc pe 0épa: «O porog tov art marketing ot
dayeipion v Epymv oyxpovnc tévng arnd T povoeia, tig gallery kot tovg
oikovg mAelonplacuov: Ot Tepumtdoelg Twv Jean
Michel Basquiat ka1 Banksy» (2014-2015).

Mérog ¢ Tp1edovs emTpong TapokoAoVON oG TG MetamTuylaKkng epyoaciog
e€edikevonc g eortntprog Komidoyhov dwtevig pe BEpa: «Z0yypoveg
eK0EGIOKES TPOKTIKEG GTO LLOVGELD TEXVG KOL 1) £VVOL0L TOV YMPOL: 1] GLUPOAN

TOL UIVILOAIGHOD KO TNG EVVOI0AOYIKNG TEXVNS» (2014-2015).

Avaockoario petamtvylokOv poabdnudtov oto  Metamtuylako
Movoetakov Xnovdmv tov EKIIA.

“Foihoyég Téxvng”. Awdkeén oto Eapivo eaunvo (2013) pe odpupoon diddokovcag
070 TAIG10 TOL YIoypemTikoy padnuatog B’ EEapunvou tov Metamtuytoko
npoypappaTog Movoelak®dv Xmovddv tov EKIIA pe titho NY06
Yvykpdtnon, Empédeta kot Tekunpiowon ZvAloydv kot Zovormv.

Enifieyn tproov petantoylokmv epyoaciodv pe ovtikeipevo v lotopio cuAloydv kot
ekbécev Epywv TEQVNG Yo TNV TEPiodo amd tov 19° adva Emg onjuepa: «O
POLOG TOV EMUEANTT OTIC TPAOTES EKOEGEIS TOV ZovpeaMapov: To
00VPEOALOTIKG TpITVTO emiuéleras amd o MOMA otyv Tate Modern» —
portntpio [aptowvéPerov Ayyehkn|, «llpaxtikég empédetog petd to "60 Ko o
polog g Lucy Lippard: apyég cuykpdtmong Kot Topovcioong cVALOYOV
EVVOL0A0YIKNG TEYVNS» — eortTpla Pwtevn Komidoyhov, «O cuAréktng

Iodvvnc Tevvadioo» — ortiTpia Maydadnvi Toitov.

YUOUUETOYN GE EPEVVNTIKA TPOYPAULATA.

Mérog g epevvnTIKNG OpAdaG TOV Tpoyphppatog Biotéyvn: Opiouol kor opio.
Epevva yra ) onuiovpyio evog Koive, omooeKTOD 0E0VTOLOYIKOD TAOIGIOD
rapoywyns kot otayeipiong, Apyyumong 1, TET AOnvag. Aldpkeia souPaong
18-11-2014 éw¢ 30-6-2015.

http://www.bioartproject.net/project.html
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Adoaokorio 6€ TPOTTVYLOKO EMIMEDO:!

Méroc AEIT, AXKT 2013-2021 (8 é1n).

1. «Iotopia g Evpomnaikng Téxvng tov Nedtepmv ypdvmv and 1o
NeokAiaowkiopod otov Iunpecioviopor. Yrnoypemtikd pdonpo. Xvvodackaiio
pe o Tunua Ewoaotikov Texyvov.

2. O peaMopOG LETA TO PEOAIGHO: TEXVN KOl 1GTOPLOYPAPI. ZEUVAPLO.

3. H téyvm o¢ oworoywn avtamokpion. [Toptpaita yovaikdv amd to Leonardo
otic Bio arts. Zepuvapio.

4. Kolteyvikn Oempio and tov Hogarth otov Hockney. Atdieén.

5. Iotopia ko Ocwpio ExOécewv Moviépvag kot Zoyypovne Téyvne. Aldaeln.

6. Kpurkég [Mpooeyyioeig oty lotopia g Téxvne: O Beopog tov Movaeiov.
AldAeEN.

7. Téyvn xon Méoa: mpoPAnuata Iotoploypagiag, Zepvdpio.

YEIl, EAMvikdé Avoiwktd Ilavemiotiuio, Oepatikn Evomnta
«lotopia tov Texyvov otnv Evponny, Ilpdypappa «Xmovdéc 6Tov
Evponaikd IToltiopno» 2014-2020 (6 €1n).

«Jotopia Twv Teyvav oty Evponny, Znovdég otov Evpomnaikod IMoltiouod,

EMnvikd Avowtd [oavemotipio.

Emietnuovikn Xvvepyatidoa otn Babuida tmg Exikovpov
Koadnyntprog, Tunua BiprroOnkovopiag, TET Adnqvag 2009-2013
(4 étn).

«Movoegtoroyiay, «Awnyeipion [ToMtioTikdv Ayabovy, «Alayeipion Movoeglakdv
YvAroyovy, Awddokovca (Emotnpovikn cuvepydng), Tuquo
BiAobnkovopiog kot Zvotudtov [IAnpoedpnong, Xxoin Atoiknong kot
Owovopiag, Teyvoroyikd Exnardevtikd Topopa AOnvag, 8 Oxtwppiov 2012 —
5 lovAiov 2013.

«Jotopia g Téyvne», Addokovosa (Emomuovikny cuvepydtng), Tunuo
BiAobnkovopiog kot Zvotudtov [IAnpoedpnong, Xyodn Atoiknong kot
Owovopiag, Texyvohoykd Exmardevtio Topopa Abnvog, 24 OxtwBpiov 2011
— 10 lovAiov 2012.

«Movacetoroyioy, «Awnyeipion [ToMtiotikdv Ayafdvy, Atddokovca (Emotnuovikn

ouvvepyarng), Tunua BipAodnkovopiog kot Zvotnpdtwv [TAnpoedpnong,
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YxoAn Aoixknong ko Owovopiag, Texyvoroywod Exmoidevtiko Topoua Adnvac,
1 OxtwBpiov 2009 — 15 lovriov 2011.

AAAN 010ackaArio otV eAANVIKN TprtoPadbuia exkmaidevon.

«lotopia g Téyxvng — 1870-1970: Ano tov Iunpesioviopd oty Evvolokn téyvn» —
kot «Iotopia Zyediaong ko Texvoroyiag — 1851-1951: H dwutdmmon
Bewpntikdv apy®dv oto design amd tov Ruskin otov Banhamy, Aéktopag e
ovupaon 407, Tuquno Mnyoavikov Xyedioong [Ipoidoviov kot Zvotnpdtov,
[Movemotuo Atyaiovl8 defpovapiov 2008 — 31 Avyovstov 2008.

Adaokorio o OpvHaTe TG TprtoPdOutac exmaidogvone Tov
eCMTEPLKOD.

Eapwoé e&aunvo 2007: Awwdokovoa (Tutor), Koréyio Mavoenivr, [avemiotio g
O&popdng (Mansfield College, University of Oxford) (Ietopia tng Téxvng, ue
gupaon oty t€xvn AoTVOOUEPIKOVAY KOAMTEXV®V TOL 2000 udvVa).

1 Tavovapiov 2005 - 30 Maiov 2005: Awdokovoa (Teaching fellow), [Tpdypappa
avTOAAQYN G @orTNTOV ovapesa 6to AtAavtikd [oavemotpio Bantiotdv tov
Koavadd (ABU) kot to [avemotiuo g OEpdpdng, pe ) erroéevio Tov
KoAeyiov Prtlevtg Iapk (Regents Park College) («Iotopia tng Téxvng kon
Iotopia Tov 1dedv and v Avayévvnon oto [lapovy). H cepd dtoréEewv
KaALVYE €101KA BEpaTa otV 1oTopia TNG TEYVNGS omtd TV Avayévvnon ¢ To
HETOUOVTEPVO [ 5 O1AEEELS 01 omoieg eoTiacay oty mtepiodo 18ov-190v
awwva kot Bépata 0ntwe, «H otpopn 610 peaiiopnd oty tomoypapio Tov 180v
atovay, «O Turner kot Biktoplavi avtidnyn g veotepikodtntacy, «Ruskin
Kot Turner», aAld kot 5 dtoAégelg oty Avayevvnotakn téxvn kot T€xvn tov
200V Vo, EVEO £0WGN, GTO TAOIGLO TOV TPOYPAUUATOS, pio ONpOGLa O1AEEN
pe 0épa v swackoria g lotopia e Téyvng oty OEPdpON amd tov
Ruskin otov Wind ka1 téhoc otov Martin Kemp, kot tpaypotoroinco 600
npoypappoticpéves emokéyelg otig National Gallery xou Tate Gallery tov

Aovdivov.)

AlAo €pyo: AroiknTikéG 0€0Elg 0 KOAATEYVIKA €PELVNTIKA
projects.

13



1 ZemtepPpiov 2004 - 15 NoeguPpiov 2004: Universal Leonardo Project, The
Innovation Centre, Central Saint Martins College of Art and Design tov
Aovdivou http://www.universalleonardo.org/page.php?p=AboutUs

4 Maiov 2004-5 TovAiov 2004: Art and Science Colour Workshop and Colour Prize

Competition, O&pdpdn, ToAlkd Ivotitovto ya 1o Tdpvua Téxvng won
Emotiung ¢ L'Oréal (L'Oréal Art and Science Foundation) ue £6pa to
Toxwo ko pe opAntég tovg Martin Kemp kot Andrew Parker kofdg won

debvn emTpomn KPLToV.

IV. Awatpipnf kar Anpoocievoerg (2006-2021).

Adaktopikni Aratpipn (2006).

Modernity and the scientific uses of design: a critical investigation in the
notion of art and style of the artificial with special reference to the human
antiquity controversy, 1858-1908. Unpublished doctoral thesis, Department of
the History of Art, University of Oxford (Oxford, 2006). Under the
supervision of Professor Martin Kemp, Head of Department. [Neotepixotnro
KOl 01 ETLOTHUOVIKES YPHOEIS TOD GYEOIOV. KPITIKN ECETOCN TWV EVWOIWV TEYVH’
Kol ‘Dpog Tov TEYVNTOD (TEYVOLPYNUATOS) UE ELOIKN OVOQPOPGE OTH OLOUCYNH
(1858-1908) yia v dmapln tov avlpwmov oty apyaiotno. (avOpamivy
rpoiotopin)] Adnpocicvtn ddaktopiky datppn, Tunua Iotopiag g Téxvng,
[Movemomuo g O&popdng (O&podpdn, 2006), vmd v emomteion TOL
kafnynt| Martin Kemp, d1evfvvti tunquatog.

Anpooiedoerg (2006-2021).
1. ApOpo o€ cvALoyIKO TONO.
‘Evans’s sketches from the human antiquity controversy: epistemological
proxies in the making’, in Arthur MacGregor (ed.), Sir John Evans 1823-
1908: Antiquity, Commerce and Natural Science in the Age of Darwin
(Oxford: Ashmolean Museum, 2008), pp. 257-280.

2. ApOpo cg EMGTNUOVIKO TEPLOOIKO pE KPLTEG,
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http://www.universalleonardo.org/page.php?p=AboutUs

‘Material and immaterial aspects of biography: John Lubbock and the liberal
style(s) of science’, Essay Review of M. Patton’s Science, Politics and
Business in the work of Sir John Lubbock (Ashgate, 2007), Archives
Internationales D’Histoire Des Sciences vd. 50, no 162 (June 2009), pp. 333-
345.

3. ApOpo 6g cvAloyiko TOpO.
‘Wonder after modernity: 16th century visual sources, 20th century
ethnographic collections and transition’, in Hildegard Wiegel and Michael
Vickers (eds.), Excalibur: Essays on Antiquity and the History of Collecting in
Honour of Arthur MacGregor (Oxford: Archaeopress, 2013): 17-38.

4. Bipiio-Aoxipro.
To porvouesvo tov Movoeiov kar to yeyovog s Téyvns: n lotopio g Téxvng
Kol 10 g1kaotiko ovufiay amo to cabinets of curiosities xou to Salon otovg véovg

Oeouovg e Téyvns, Ava: I'pnydpn, 2015.

5. ApOpo o€ eMOTNROVIKO TEPLOOIKO PE KPLTEC,
‘Curatorial style and art historical thinking: exhibitions as objects of
knowledge’, Procedia - Social and Behavioral Sciences 147 (2014) 446-452.

6. Bipirio-Aokipmo
To Movaeio wg ywpog s lotopiog s Teyvns: Exbéoeis, Xvoiloyés kar n Teyvn
oo tov 190 arov 21° aucvva, Aqva: I'pnydpn, 2013, B’ ékdoon 2015.

7. Ke@daharo og cvrroyiko topo (Yo onpocicvon: 11.03.2021).
Assimina Kaniari, ‘Structures of Light as ‘An Ethnologist's Jewels’: D'Arcy
Wentworth Thompson, The Independent Group and Montage’’, D'Arcy
Wentworth  Thompson's Generative Influences in Art, Design, and
Architecture. From Forces to Forms, Ellen K. Levy, Charissa N. Terranova
(Eds), London, Oxford, New York: Bloomsbury Visual Arts, 2021: 97-108.

https://www.bloomsbury.com/us/darcy-wentworth-thompsons-generative-

influences-in-art-design-and-architecture-9781350191112/

8. ApOpo og EMOTNNOVIKO TEPLOOIKO NE KPLTEC,
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https://www.bloomsbury.com/us/author/ellen-k-levy
https://www.bloomsbury.com/us/author/charissa-n-terranova
https://www.bloomsbury.com/us/darcy-wentworth-thompsons-generative-influences-in-art-design-and-architecture-9781350191112/
https://www.bloomsbury.com/us/darcy-wentworth-thompsons-generative-influences-in-art-design-and-architecture-9781350191112/

‘D’Arcy Thompson’s On Growth and Form and the Concept of Dynamic
Form in Postwar Avant-Garde Art Theory’, Interdisciplinary Science Reviews,
Vol. 38 No. 1, March 2013, 64-75.

9. ApOpo o€ EMOTNNOVIKO TEPLOOIKO NE KPLTEC,
‘Photo-journalism as art: Emmy Andriesse and the rhetoric of surrealism’,
Omslag. Bulletin of the University Library of Leiden and Scaliger Institute,
No 01 (2010), pp. 5-7.

10. ApOBpo o€ cvALoyIKO TONO.
‘Symbolic yet not arbitrary: perspective as art historical form after Panofsky’,
in Assimina Kaniari and Marina Wallace (eds.), Acts of seeing: artists,
scientists and the history of the visual. A volume dedicated to Martin Kemp
(London: Zidane Press, 2009), pp. 45-60.

11. ApOpo oc TpaxTiKA 01E0VOVS GUVEdPIOV pe KPLTEG.
‘Material Objects as impossible things: Panofsky, Kubler and Abstraction’, G.
Ulrich GroBmann/Petra Krutisch (eds.) The Challenge of the Object / Die
Herausforderung des Objekts, Congress Proceedings, T. 1, T. 1-3.
Nirnberg : Verlag des Germanischen Nationalmuseums 2013: 46-49.

12. Birio- Empédrera Zviroykov ToOpov.
(nali pe ™ Marina Wallace) Acts of seeing: artists, scientists and the history
of the visual. A volume dedicated to Martin Kemp, London: Zidane Press,
2009.

13. Biprio- Metagpaocn, Ewcaymyn kor Emotnpoviki] empéiero.
Martin Kemp, Zvvéyeia, AAoayn ko Tlpoodog. To Ilapaderyua twv Teyvaov.
Ewaymyn, Metdopaon, Empérein Aonuiva Kavidpn, Abnva, Tafpmiiong,
2014.

14. ApOpo oc TpakTIKA 01E0VOUG GUVEIPiIOV pe KPITEG.
‘Symposium transcripts: What influence did evolutionary ideas have on other
areas of thinking?’, JD Talasek, Rick Welch and Kevin Finneran (eds.) Visual
culture and evolution: an online symposium, Issues in Cultural Theory 16
(2011): pp. 81-98; ‘Symposium transcripts: How do scientific ideas function

in the cultural realm?’, JD Talasek et al. Visual culture and evolution: pp. 172-
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191; *Symposium transcripts: Where do we go from here?’, JD Talasek et al,

Visual culture and evolution: pp. 200-212,

15. ApOpo o€ TpaxTIKa 01E0VOUS GUVEdPiIOV pe KPLTEG.
‘Art history and Ethnography: George Kubler’s Dream of a History of Latin
American Art’, in Efthimia Pandis Pavlakis (ed.), America Latina y el
Mediterraneo: ideas en contacto. Actas del XIV Congresso de la FIEALC
(Federacion Internacional de Estudios sobre Ameérica Latina y el Caribe
Congress) Atenas, 14-16 de Octubre de 2009, Madrid: Ediciones del Orto, 2011,
441-448.

16. ApOpo o€ TpaxTIKA 01E0VOVS GUVEdPIOV pE KPLTEG.
‘Bufiuel’s Medium of the Dream Sequence: the Optical as Political’, Diana
Lopez Martinez (ed.), XIlI Congreso Internacional de Literatura Espafiola
Contemporanea. EI papel de la literatura, el cine y la prensa
(TV/internet/mav) en la configuracion y promocion de los criterios, valores y
actitudes sociales, Andavira Editora, 2011: 287-295. ISBN 978-84-8408-665-
9.

17. ApOpo o€ EMOGTNNOVIKO TEPLOOIKO.
Assimina Kaniari, ‘Brutalist image as humanist form: Reyner Banham, Erwin
Panofsky and the turn to spatio-temporal structures in 1950s histories of (modern)
art’ Punctum, 2016.

18. ApOpo o€ eMOTNNOVIKO TEPLOOIKO NE KPLTES.
‘Uma genealogia da nano-art através da escala: préaticas fotograficas de Nigel
Henderson no arquivo da Tate Gallery’ [‘A genealogy of nano-art across
scale: Nigel Henderson’s avant garde photographic practices in the Tate
Archive’ In Portugese], Nada, No 13 (2009), pp. 40-51.

19. Xvropo keipevo 6to MediaArtHistoriesArchive.

“Topology and the historiography of interactivity: Lygia Clark’s and Gabriel
Orozco’s endless sculptures’, MediaArtHistoriesArchive http://pl02.donau-
uni.ac.at/jspui/handle/10002/418.

20. XYovropo keipevo oo MediaArtHistoriesArchive.
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http://dialnet.unirioja.es/servlet/libro?codigo=520114
http://dialnet.unirioja.es/servlet/libro?codigo=520114
http://dialnet.unirioja.es/servlet/libro?codigo=520114
http://pl02.donau-uni.ac.at/jspui/handle/10002/418
http://pl02.donau-uni.ac.at/jspui/handle/10002/418

21.

‘Complexity-Uncanny: Concepts and methods in 20th century art’,
MediaArtHistoriesArchive http://pl02.donau-uni.ac.at/jspui/handle/10002/417.

Ewsaymyn o empéiera petagpaocns.

«H xowvovikn mpoypotikdmra, ot AEEEIS Kat ot okéyels: H potid tov 10t0pikov
¢ Téxvng kot ta péca mapaymyng me». Etcaywyn, oto Martin Kemp, Zovéyeia,
Aldoyn wor Ilpoodog. To Iapadeiyuo twv Teyvov. Ewsoaywyn, Metdepoon,
Empérera Aonpuiva Kaviapn, (Abnva, I'afpmAiiong, 2014): 27-35.

22. Ewoaymyn o€ empérero, 60ALOYIKOV TONOV.

Introduction. ‘Act Il. A book as an exploded view of a concept: Martin Kemp’s
structural intuitions and a few acts of seeing’, in Assimina Kaniari and Marina
Wallace (eds.), Acts of seeing: artists, scientists and the history of the visual. A

volume dedicated to Martin Kemp (London: Zidane Press, 2009), pp. 13-15.

23. ApOpo og TpokTiKd d1E0vovg cuvedpiov pne Kprtéc.
From fine art to ambiguous art: historiographies of the game-as-art concept’,
in M. Santorineos (ed.), Gaming Realities: a challenge for digital culture,
Athens: Fournos, 2006, pp. 274-278. ISBN 960-7687-01-9.

24. ApOpo o€ EMOTNNOVIKO TEPLOOIKO NE KPLTEC,
Book review of Martin Kemp’s Seen-Unseen: Art, Science and Intuition from
Leonardo to the Hubble Telescope (Oxford: Oxford University Press, 2006),
Science Studies. An interdisciplinary journal for science and technology
studies, Vol. 21 (2008) No. 2, pp. 83-85.

25. ApOpo o€ EMOTNNOVIKO TEPLOOIKO NE KPLTEC,
“Reviews”, Steven Connor (2010) The Matter of Air: Science and Art of the
Ethereal, London: Reaktion Books, Cultural History 1:1 (2012): 142-145.

26. ApOpo o€ EMOTNNOVIKO TEPLOOIKO NE KPLTEC,

James McFarland, Constellation: Friedrich Nietzsche and Walter Benjamin
in the Now-Time of History (New York: Fordham University Press, 2013),
Cultural History, Volume 4, Issue 2, (2015), 214-215,

DOI: http://dx.doi.org/10.3366/cult.2015.0098

27. Biphokproio og eAAviké neprodkd Iotopiag g TEQvg yopic kprréc.
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http://pl02.donau-uni.ac.at/jspui/handle/10002/417
http://dx.doi.org/10.3366/cult.2015.0098

H Téyvn e Mviuns g Frances Yates, lotopio te Téyvng, 1, Xeywmvog
2013: 183-185.

28. Biprio/Xvihoyukog Topog, Empéiera.
Institutional Critique to Hospitality: Bio Art Practice Now. A critical
anthology, (Athens: Grigoris, 2017). Empuéieln. cuAloywkov topov. Keipeva:
Assimina Kaniari, Martin Kemp, Robert Zwijnenberg, Ellen K. Levy, Suzanne
Anker, Kathy High, Adam Zaretsky, Irina Aristarkhova, Gunalan Nadarajan,

Aggelos Antonopoulos, loannis Melanitis, Pascale Pollier.

29. Keparara o€ Prpiia.
Assimina Kaniari, “Hair as Landscape: Pater's nineteenth-century (post-
human) portrait of Renaissance womanly beauty”, 1o N. AcaockoloBavaong
(emy.) lotopia kor Ocwpio e Téxvng. Tyuntikog Touog yioo ) Nikn Aoilion
(ABMva, 2019) 229-244.

30. Kepdrara og frfrio.
Assimina Kaniari, ‘Painting and the extension of life: Leonardo’s bio pictorial
tactics after 1500°, In Institutional Critique to Hospitality: Bio art practice

now ed. by Assimina Kaniari (Athens, Grigoris Books, 2017).

31. Keparara o€ Prpiia.
Assimina Kaniari, ‘Introduction: From Institutional Critique to Hospitality’, In
Institutional Critique to Hospitality: Bio art practice now ed. by Assimina
Kaniari (Athens, Grigoris Books, 2017).

32. ApOpo og [IpakTtika cvvedpiov, vté donpocicvon.
Aonuiva Kaviapn, «Le Brun/Bacon, David/Darwin: H veotepikr eyypagn tov
@Ofov kot M pnrTopiky Tov TpoyuoTwkovy. Epyacia Paciouévn oty
avokoiveon pe titho «Amod v eatopikevon tov eoPov (Le Brun, David)
omv EIKOVaL TOV @Ofov O kivnon evog TAnBovg
(Darwin, Pater, Bacon): O ¢6Boc ¢ ovuPdav» Citylab 2019 «®6Poc,
Apytektovikn, Téxvmy, [apackevn 27 ZenteuPpiov 2019, AXKT.

33. ApOBpo cg Emotnpoviko meprodiko pe kpirég
Epigenetic Landscapes: Drawings as Metaphor, Susan Merril Squier, Duke
University Press, Durham, NC, 2017 280 pp., illus. 21 b/w. Paper, $26.95
ISBN: 978-0-8223-6872-4. Reviewed by Assimina Kaniari Leonardo, August
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2020 https://www.leonardo.info/review/2020/08/epigenetic-landscapes-

drawings-as-metaphor

34. Biprio/Empéiera IIpoakTik®v.
Bio-Art / Borders and Definitions, Grigoris Publications 2015.

35. ApOpo oz lpoktika
Kaniari, Assimina. ‘Bioarts as experimental art practice: strategies of
reliability?,” In Kaniari, Assimina (ed.) Bio-art: Borders and Definitions
(Grigoris, 2015): 11-24.

36. Keipevo-Aoxkipo (Yo v £ékBeon tov A. Avtovémoviov oty Art
Athina/Kartalos).
Aonpiva Koavidpn, Ilepi topiotnrag. Ano v oueOntikomoinon e moMTikng
oty owuatoroinan g opoong. Exdooeis I pnyopy, 2015.

37. ZuvevTevEELS Ie EIKOOTIKOVG,
Anker, Suzanne and Kaniari, Assimina. ‘Three Questions: A Holy Trinity or
Three Blind Mice?’ in Kaniari, Assimina (ed.) Institutional Critique to
Hospitality: Bio art practice now. A critical anthology (Grigoris, 2017): 105-
114.

38. ZuvevtevEelg pe EIKO0TIKOVG,
‘Apropos Fabrica Vitae’. Assimina Kaniari in conversation with Aggelos
Antonopoulos in Kaniari, Assimina (ed.) Institutional Critique to Hospitality:
Bio art practice now. A critical anthology (Grigoris, 2017): 67-72.

39. XuvevtevEelg pe empenTéc.
TCéyg [Matvap: «H empéreta t€xvng mepriapPdvet 016popeg dtadkacie
Yuvévtevén oty Aonuiva Kavidgpn, DocVille, epnuepioa Documento,
Kopiaxn 20 OktoBpiov 2020, v16. 900 Aéelc.

https://www.documentonews.gr/article/tzeims-patnam-h-epimeleia-texnhs-

perilambanei-diafores-diadikasies
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